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 Juanita was born at Taos Pueblo, Taos, NM, to an 
unbroken line of Taos Pueblo natives. She has been a life-
long resident of the Pueblo, having attended school there 
in her early years, then attending boarding school in Albu-
querque. There she studied the general studies and the 
humanities including Art History, Native American Arts 
and their history.

  In 1980, after working several years as a 
pharmaceutical technician, Juanita became interested in 
historical/traditional Native America micaceous pottery-
making and began creating pots using traditional designs 
and  symbols. These pots were designed as one-of-a-kind, 
with the same ancient symbols being used in different 
ways on each piece she created.

 In recent years she has been using contemporary 
designs and symbols on traditional pots made of both 
micaceous and white clay These original signature patterns 
she has developed include her famous Corn Desiqns as 
well as the Lizard and Turtle. Recently she has added a new 
pot design, the Kiva style with the cut-out steps and her 
signature corn motif.

 In addition to the pots, she makes Storyteller Dolls, 
also of micaceous clay. These figures include the Mother 
and Father Storytellers and the Grandmother and Grand-
father Storytellers. In 1991 the artist created a unique 
micaceous clay sculpture she calls the Circle of Love.



Childhood Memories

 My earliest memory of pottery making at 
Taos Pueblo is one of seeing my mother, Tonit a 
Suazo, making her pottery on the kitchen table 
in the Pueblo. She made these pots for the use of 
the family in cooking, as well serving, food to us. 
Now and then she would make little clay images of 
pueblo dwellings resembling where we lived. She 
never sold these pueblo sculptures, but used them 
as gifts to friends of her husband, Eliseo Suazo. As 
I remember, this was when I was a little girl, some-
where in the late 1930s.

 The clay that my mother and the other 
pueblo women used was micaceous clay, which 
to the best of my remembrance was found in the 
mountains nearby the Taos Pueblo. I remember 
seeing my mother firing her pots, not outside, but 
in the fireplace in our home. The wood she used, 
I remember, was only cedar wood. There were no 
designs on these pots; they were all made in the 
same basic shapes and ranged in size from 6”x6” to 
7”xlO”.

 It seemed the custom that this pottery 
making was the work of the adult women only, 
therefore I did not help my mother with this work 
when I was a girl.



My beginnings in 
Pottery making

 I went on from school into 
a pharmaceutical career and did 
not get into making pottery until 
I was around 50. At that time I 
was living in the pueblo and had 
a neighbor there who was making 
pottery with micaceous clay. As 
we would talk she encouraged me 

to start making pottery, telling me that she would teach 
me how to do it. She gave me some clay with which to 
begin, and I recall, that first night I tried all night to make 
a pot. It was lopsided and too thick. When I fired it, there 
were so many different colors in it I felt like throwing it 
away. But I kept it and showed it to my neighbor. She 
said I was doing really well. I told her that I was going to 
give up, that I would never be able ,to become an artist 
in this medium. She insisted that I keep trying and I did 
improve. To this day, I still have this pot and keep it to 
remind me of the long road of learning this art.

 In the beginning I was making very small pots, 
whatever came to my mind; now and then I made turtles 
and sometimes tiny friendship pots, sometimes I tried to 
make small bears, but I thought they looked like little 
pigs.



 I soon used up my first supply of clay 
and one day decided to go after my very own 
clay. I found out how hard that was to do. It 
first requires looking and testing to see if it is 
good for the purpose; then, once the decision is 
made which is the best clay, it has to be dug out 
of the ground and carried in a bucket, filling a 
big tub; then it had to be brought home. When 
I came home, I soaked it with water, stirred it to 
a liquid state, then strained it from one tub to 
another to remove all stones and twigs or other 
debris. I learned-to strain it two or three times 
to make the best quality of material. This was 
a difficult part, because to get the soil too fine 
would result in the pot cracking; to leave it too 
coarse would cause the pots to break in firing. 
After experimenting, I learned that it was best 
to strain it twice.

 Another technique I have developed is to 
dry the clay when I get home with it; when it 
is completely dry I pound it with a hammer or 
grind it on a stone like we do corn; then sift it 
dry through a strainer; then mix it with water 
and it is ready to use. With this method I don’t 
have to strain it wet; also I can keep the clay in 
a plastic bag, aging it as long as a month or two, 
never having to re-wet it, and it is still pliable.



 There are many places to obtain mica-
ceous clay in the Taos area. Some are in places 
difficult to reach. I have two locations where 
I know I can get good clay without too much 
difficulty. I remember the first time I hunted 
for clay and saw the sparkling soil, looking like 
gold. I thought, “This is the most beautiful gift 
that Mother Earth has given us.” Since I see 
this clay as a gift, I feel it is right to share it 
with other potters. I believe in taking only what 
is going to be used, never to take more than 
is needed, never to be greedy. I also believe in 
giving something back to Mother Earth when I 
take something from her; for the clay is a part 
of her body. I always take my cornmeal offering 
as a way of thanking her.

Firing the Pottery

 In the beginning I fired my pots, and I 
still do, in my ovens outside, the hornos, where 
I also bake bread. in my early works I did not 
choose to make fire clouds on my pots. These 
are dark markings produced on the outside of 
the pot by oxygen in the ashes. In order to make 
these markings you have to use certain woods to 
produce these ashes. I used cedar wood, which 
rarely produces fire clouds, but makes a clear, 
clean fired surface on the pot.



 For me, the fire clouds 
seemed to be associated with the 
primitive times of the past and I 
wanted my pots to belong to the 
present, contemporary times. I 
maintained this method for many 
years until I had a buyer request 
a pot with the fire cloud. I made 

this pot and when other buyers saw it they thought it 
was beautiful and said I should continue making this 
type. I began to use cotton barks along with the cedar 
wood, which produced the effect I wanted. I contin-
ued, however, to make pots without the fire clouds as 
well as with them, because I wanted to continue to 
bring the pottery designs into contemporary times.

The Designs on my Pottery

 Through the years I have developed many origi-
nal designs, while continuing to create pots in tradi-
tional designs also. My new designs began with the 
corn motif, on which I have many variations includ-
ing the kiva style pot. This corn design has become 
my most recognized design, my signature. Others of 
my designs are the lizard, the turtle, the snake and the 
circle of love. I also have my own versions of the Story-
teller.



The artist’s creative evolution

The Corn Design, her first original design, came into 
her work in 1986 during at she describes as the worst 
time in her life, when her daughter Nanette lost her life 
in a motorcycle accident. As she attempted to go on 
with her pottery work, Juanita saw the corn figures in 
her mind and began to create them and include them 
on her pots. She felt these new figures were somehow 
connected with her grief and her need for healing. The 
corns seemed to symbolize her daughter’s spirit, giving 
her the comfort she needed. She also felt that the pots 
she was creating would give happiness, beauty and love 
to those who acquired them.

The Storyteller became the next new figure in Juanita’s 
work. “Each piece is unique and original,” the artist 
says, “and they are not just images of storytellers, but 
are dolls with a story behind them. As I make each doll 
I am thinking of the story the doll is telling. These are 
usually experiences from my childhood or legends and 
stories told to me by the elders. The children included 
in the design with the storyteller are asking questions as 
they listen to the mother speaking. A written text of the 
story is often provided with the Storyteller, but if not 
provided the artist will supply the story on request.



The Grandfather and 
Grandmother Storyteller 
is a design evolving from 
the original but carries 
a story of its own con-

cerning its origin. The idea came to the artist 
when a dear longtime friend and his wife were 
coming for a visit. The man had served as a 
spiritual guide for Juanita for many years, one 
whom she could call on for counsel and guid-
ance, one in whom she had the utmost confi-
dence. As she went about her pottery-making 
she felt a great desire to make a doll in his 
honor, and she wanted to include recognition 
of his wife, whom she also held in high regard. 
At this point she received an inspiration, a 
vision of a new type of storyteller which would 
include two storyteller figures, the grandfather 
and the grandmother. Also in honor of the vis-
iting couple, she included the figures of their 



Circle of Love, the most recent original design by 
Dubray, portrays a man and woman as lovers in a 
cornfield. This developed as the artist realized the 
similarities of a married couple uniting and a field 
of corn growing. “ Marriage is like a cornfield which 
is planted and tended lovingly and faithfully. Yet 
there are many unknowns,” the artist explains. “ 
The couple does not know what they will have to 
face together. They do not know how many chil-
dren they will-have. Just as the farmer plants his seed 
and does not know how the crop will fare, nor how 
many ears of corn there will be.” Juanita sees this 
design as representing an ideal of unending love, 
endurance, nurture and faith, qualities which pro-
duce much good fruit in life. She feels this design is 
a powerful influence in the home receiving it.

Artist Statement and Philosophy

I feel that my clayworks embody my life experi-
ences, my family, my history and my environment. I 
pray before I do any work, centering myself spiritu-
ally, asking for power to be given to each new piece 
so that it will become a blessing to the person who 
owns it.



 It has been a rewarding and exciting adventure for 
me to have been able to gain some mastery of this beauti-
ful art, especially since I am self-taught. I do feel a debt 
of gratitude to the neighbor who encouraged me to begin 
this journey. I feel also a kinship with the large body of 
micaceous potters of the past, of the present and of the 
future.

Juanita is thriving, making again great 
strides in her pottery workings. 
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Galleries

Institute of American Indian Art, Santa Fe
Austing Wilder Fine Art, Taos
American Artist Gallery, Taos
Southwest Fine Arts, Taos
Casual Indian Shop, Taos Pueblo
Millicent Rogers Museum, Taos
Hacienda del Sol Bed & Breakfast Gallery, Taos
Museum of New Mexico, Santa Fe
Indian Cultural Center, Albuquerque
Heard Museum, Phoenix
Winterstone Gallery, Ranchos deTaos

Museum and other collections

Institute of American Indian Art, Santa Fe
Millicent Rogers Museum, Taos
Lavonne and Charles Fisher, Minneapolis, Minnesota
Rose Mary Medley, Dallas, Texas
Robert E. Zadek, Baltimore, Maryland
Nancy and Bob Andrews, Baldwin, New York
American Indian Computer Art Project
Private collections worldwide



Shows and Exhibitions

1987 - Suzanne Brown Gallery, Scottsdale,AZ
1988 - Denver Indian Market
1988 - Santa Fe Indian Market
1988 - San Ildefonse Eight Northern Indian Market
1989 - San Ildefonse Eight Northern Indian Market
1992 - Plum Creek Cellars Winery, Denver, CO
1992 - San Juan Pueblo Eight Northern Indian Market
1992-93 - Smithsonian Institution, Renwick Gallery, 
Washington, D.C.
1993 - “Taos Invites Taos”, Fall Arts Festival Invitational Show

Awards

First Place, Micaceous Pottery, San Ildefonse Eight Northern 
Indian Market, 1988

Publications
Taos magazine
Santa Fe New Mexican
Taos News
Americana, International
Trailer Life Magazine

Other Projects

Contributing Artist for fund-raising Auction to benifit “Futures 
For Children”, organized by Robert Redford and Goldie Hawn, 
June 1992 and June 1993.
Featured in TV Documentary on Indian Art in New Mexico,-
produced by Japanese film company for Japanese audiences, 1986
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