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Newspaper Interview:
Source: Taos Horse Ranch (news)
Summer 1983
Taos, New Mexico

John Suazo is an artist. He says of himself “my 
work is simple.” Simple as we all know Is not 
necessarily easy, and John’s search for his art was 
not revealed to him for Many years. John Suazo 
was born February 9, 1951  He was raised at 
Taos Pueblo where, the greatest influence was 
his uncle, Ralph Suazo. Ralph is a sculptor. John 
spent countless hours watching his uncle work, 
always interested but never tried himself to sculpt. 
In 1970 John attended the Institute of American 
Indian Arts in Santa Fe where he studied painting. 
In 1971 through 1975 he attended the University 
of New Mexico where he majored in everything 
from Physical Education to Political Science with 
varying degrees of enthusiasm and boredom. 
Nothing really stuck. At Christmas break in 1974, 
John came home and sculpted his first piece of 
wood. He found it. He had talent. He could see it. 
He began his career as an artist and sculptor.



John began carving in wood. Why? “Because its 
hard; its easier to work in stone, but wood builds
up your patience. With wood you have to go with 
the grain.” For two years John worked exclusively 
in wood. in 1977 he began his first work in stone, 
and he also began to sell his work. “The first two 
years were the hardest and that was because I didn’t 
know how to deal with the galleries, and how to sell 
my work.” but John’s work was good, and it did 
sell. And he was on his way.

Pipestone, African wonder-stone, soapstone and 
pink and gray alabaster became John’s teachers. 
They taught him how and where to carve. “The 
hardest part is shaping the stone. I pick out my 
stones for the roughness and movements that might 
be in the stone. I never plan. I get in the flow and 
follow the shape. Some sculptors have apprentices 
who smooth out the rough part and shape the stone, 
but I never know. I have to wait until the stone 
tells me what to make and then I use my imagina-
tion and I add simplicity.” Some of John’s inspira-
tion comes from Taos Mountain and some from the 
clouds ... the forms and movements and the shapes 
in the clouds. John’s sculptures depict expressions 
of people from former times, or at least how John 
imagines they were.



To begin a day at John Suazo’s studio at Taos Pueblo, 
is to begin with a blessing to the sun, His grandfa-
ther taught him to begin each day with a blessing to 
the sun, and John affirms this statement, “Everything 
has to have some kind of prayer so that you can do 
whatever it is that you do. I just can’t do something 
without thanking someone for my hands, my talent, 
my life.”

In the last three years, John has used most of his 
energy in working with pink alabaster. He believes 
he has found his best medium here. Just last winter, 
he saw a dream come true as he built a studio for his 
work. Previous to that he was working outside as the 
weather permitted. Now he wants to work on larger 
pieces of stone, having spent several years already 
with smaller pieces, and also wanting to experience 
“movement.” By this John means that he felt before 
he was working more from outside appearances and 
now wants to concentrate from inside aspirations.

In 1981 John’s work was acknowledged in The Art 
Feuer by James Parsons. This summer two new books 
are being published in which John is also being writ-
ten about: Contemporary Indian Artists by Steven 
Fohre. A book featuring the works of nine Indian art-
ists including Kevin Red Star, Earl Biss and Randy 
Lee White. 



A second book, The Southwest Art Review by Margie 
and Les Krantz is a review of Southwestern artists 
and *their galleries. John Suazo is a simple man. 
His work has a beauty -and that appeals to sophis-
ticated art buyers as well as just plain folks. There 
is a real huamnityto this sculptor. The struggle and 
climb John has gone through these last seven years 
comes through as a universal transcendence. I asked 
him what his goal was for the future, his answer 
was that he sees the struggle as something that will 
weed out those who really don’t want to do “art” 
for their work. “Whatever one is really serious about 
will require all of their energy to get started.” His 
advice to young artists first starting to work is “be 
patient, be consistent and don’t get bored with what 
you’re doing.” I believe that John has followed his 
own advice.

Conclusion

Next page contains an ad 
for a show by John which 
appeared in the same inter-
view. At left is a photo of the 
artist around 1983.

Next interview follows.

Archived by Turtle Heart, 
Ojibway Artist. August 2001.



Ad for a artist John Suazo. 
Summer 1983.



Interview with John Suazo
Source: Taos Horse Ranch News Paper
Special Winter Issue, year unknown
Probably 1984.
(excerpts from full article)

At right is the 
a d v e r t i s e m e n t 
which accompanied 
the article. Interview 
follows.



“Indian Sculptor”

excerpts from Taos Indian Horse Ranch (newspaper)
“Special Winter Issue” Year unknown. Prior to 84.

What seems to be a very small room, is in fact, quite 
spacious and in perfect balance. There is little furni-
ture, large pieces of alabaster stone laying around, 
sculptures in various degrees of development laying 
everywhere. Standing in the shadow of the fireplace, 
a lean six foot plus man, with a strong face and wise 
gentle glowing amber eyes.

.....why has this man stayed on the 
reservation when his work is being shown in Nevada, 
Texas and Taos?, John saw the question in my eyes  
and he began:

I am Indian, a Taos Pueblo Indian. I live here because 
the life here is simple, straight and though at times 
very hard. There is no games to play nor reason to 
pretend., here. If there is nothing else, there is the 
truth. Each piece of sculpture is a reflection of my 
inner-self. I must see Clearly, not muddied with the 
artificial things that cloud a whiteman’s mind. I greet 
the Sun with a prayer, I talk with the Earth. I walk 
where there is great quiet. 



I can be myself here,no one sees me as any thing other 
than what I am ... an Indian. My work will bring people 
to me. My work fills the missing pieces of others with 
the knowledge they seek. We need not talk, for when 
they see, they touch, then they know they have found 
the Art ... that piece of self expression.You realize, 
don’t you, that we Indians have been the guides that 
you seek to lead you back to the harmony of this our 
Mother Earth.  Indians are strong, because Mother 
is strong. Our gifts to create are in balance with the 
Circle. If you wish to buy my work, my prices are 
reasonable for I am a reasonable man. My needs are 
simple as is my work, andthrough this, I will guide 
you back to peace and balance.

Clutching the Eagle-man sculpture, I began to under-
stand but it was not until I began to write this story did 
I understand the words John spoke. “A gift to bring 
joy, peace and balance into another’s life is truly a gift 
only a very special few have.” 

by Willowoman 83

(Conclusion)

Next Interview Follows....

Archived August 2001
Turtle Heart, Ojibway Artist



Interview with Taos Pueblo Artist
John Suazo
Source: Tempo Magazine of the Taos News
             18 August 1994

(Ed-at right is a photo of 
John’s tool box. It accom-
panied the article. He still 
has and uses the same 
tools)

When you step into 
John Suazo’s studio, 
you feel peace. 
Adjacent to one of 
his homes on Taos 
Pueblo, the sculptor-
works in a small, 
hexagonal building, 
perched on a cottonwood stump.

“My studio is a circle,” he said. “I think of it as my circle of light, 
like the moon or the earth. Once inside, you feel good.

Suazo is preparing for his annual one-man show at Austing Wilder 
Gallery. An opening reception is planned today (Aug. 18) from 5-7 
p.m. Besides this event,. Suazo is creating sculptures for a show at 
the Moscow Institute  of Art, his second show at the Fulgence Gal-
lery in Paris and a show with Mary Witkop which celebrates their 
15 years of carving pots together. Suazo also sells his work in his 
store in the village. “It is my grandmother’s house,” he said. “We 
also have her pottery. There’s a connection in my work and her 
work.”



The advantage of a supportive family made his 
decision to pursue art somewhat easier, he said. 
Suazo is married to journalist Eve Little and is the 
father of two sons. Shaw, 15, and Michael, 8. “My 
wife, Eve, supported me,” he said. “She is a journal-
ist and a writer and we are’ always working. We 
support each other spiritually, too. She helps me 
deal with everyday life.”

The sculpting lineage may be surfaceing in the 
new generation of Suazos, as well.”Shaw is a good 
carver,” Suazo said. “He has good hands. I tell him 
to study business.”

Suazo has been exhibiting since 1974. Born and 
reared on Taos Pueblo, he watched uncle Ralph 
Suazo carve while growing up. His people and 
the Pueblo inspire him, he said. His four by four-
foot sculpture titled “Proud Family” graces the new 
Taos Pueblo Clinic. The sculpture, which weighs in 
excess of 2,600 pounds, symbolizes Suazo’s emerg-
ing interest in sculpting large works. Suazo said 
working with large stones always makes him a little 
nervous at first. “I always have a fear looking at the 
stone and trying to capture it, taking it to higher 
levels,” he said. Suazo said R.C. Gorman purchased 
one of his larger works, and another is planned for 
installation at the Frank Waters Foundation for art-
ists in residence.



Suazo said he prefers to work with soft stones, such 
as pink and white alabaster from Colorado, Virginia 
soapstone, orange alabaster from Utah, and lime-
stone. the sifter stones, he said, allow him to carve 
by hand. He travels to quarries in Santa Fe and Fort 
Collins, Colo., sometimes bringing home as much as 
1,500 pounds at a time. “I buy stones I see laying 
around,” he said. “I look for unusual shapes with 
awkward movement. I look at them, start working 
and movement develops.” “I get a feel for it.  I have 
a respect for my stones,” Suazo said, adding that 
he wastes very little. “It took so many generations 
for the colors to form. I don’t want to over-design. 
After looking at a stone for a while, I will start to 
see images in the colors,” he said. A large work may 
take Suazo two weeks to complete “I work fast,- he 
said “I look at the stone and let my mind rest and 
see what comes. My work happens automatically. 
My style is very spiritual and simplistic. It grows 
out of a strong feeling of movement and spirit.”

“My heart and stone “he calls it. For inspiration, 
Suazo lets his imagination take flight. “I think about 
thetime when my people lived,, in the twelve, thir-
teen or fifteen hundreds?” he said, “and the feelings 
I get about how people lived in the past. I picture 
the beauty and the happiness in them.”  From these 
feelings, he said, an image in the stone will start 
to emerge.Suazo’s masterful unveiling of a stone’s 
veining captures its essential beauty.



Adding sculptural detail lends design while con-
veying spiritual symbolism. He is quick to translate 
his etched pictures. “Indian art is very recognized,” 
he said. “There is a spiritual-ness native art that 
makes people want to get close to it. Every detail 
has meaning to me, and it all has to do with nature 
and a Mystical feeling. The diamond shapes rep-
resent stars, and the spirit bird is the eagle which 
represents power. Flowers mean rebirth and new 
beginnings, and the lightning is the symbol of 
strength.” A necklace is Suazo’s ode to the circle of 
life. A zigzag pattern symbolizes the steps of life.

Although Suazo studied at the Art Institute in San 
Francisco and the Santa Fe Indian School -- where 
he said be was lucky enough to study for a semester 
with Allen Houser -- he had no interest in becom-
ing an artist until his fourth year in college. ‘Then it 
struck me,” he said. “I started carving cedar pieces. 
My uncle said the best way to develop patience 
was to carve cedar. Once my patience bad settled, I 
was able to work with anything.”



Besides Houser, Suazo said he admires painter Earl 
Biss who had the distinction of 12 sellout shows in 
oneyear. Oklahoma painter Quincey Tahoma and 
painter Woody Crumb also were inspirations, and 
Gorman gives him good advice, he- said. “I want 
my work to take me in new  directions and to new 
places,” Suazo said. One direction sculpture has 
taken Suazo is into the classroom, where he teaches 
young students about Indian art and culture. The
Gradeland Day School has made annual visits to 
Suazo’s studio where up to 15 children work on 
small pieces of stone with the sculptor present to 
tell stories and answer questions.  The children on 
the Pueblo need special attention,  “These young 
kids are very vulnerable,” he said. “They have 
modern conveniences like television, and crime is 
up. Their way of life is much harder. It’s important 
they not be exposed, to people with bad habits. 
They live with such pressure,” he said, “that it’s 
important they get all the guidance they can get. 
On my part, I spend time talking with them and 
showing them my art.”

Art also is a way to provide income for many on 
the Pueblo, Suazo said. ‘There is not much employ-
ment on the Pueblo,” he said. “Many are turning 
to art and finding out they have talents. People 
are coming here for what we make, especially our 
micaceous clay pottery.”



Suazo encourages young Indian artists and --- when 
he’s asked --- gives them advice. “There are so many 
sculptors and painters,” he said. “Many artists can’t find 
their own style, they can only copy others. It’s impor-
tant to find your own style.”  Emerging artists may 
also price themselves too high in the beginning, he said. 
“They feel confident and good about their work and put 
a big price on their pieces. You can price yourself out 
of existence,” Suazo said. I “You have to be serious” 
he said. “Make a commitment and and remember that 
the Spirit helps you,” Suazo said. “He knows you are 
trying and helps you in many ways.” Besides the eco-
nomic advantages gained by selling ones art, Suazo also 
believes in the power of self-expression.  It is important 
to know that everyone has the ability to try and search 
for what’s inside of them.’ he said. “I want people to 
find it and stick with it” Success changes the journey, he 
said, but hard work is always necessary.

Conclusion of interview series.

Update follows.

Archived August 22, 2001
Turtle Heart, Ojibway Artist



Update: August 2001

John continues his work in sculp-
ture and remains very collectable 
and popular with a wide range of 
people collecting his works.

For the past several years he has 
been President of RISE, Residents In 
Support of Education. This group 
is trying to reform the corrupt 
and inept leadership which is 
entrenched and ruining the tribal 
culture. 

(www.taospueblo-tiwa.org)

He works hard at supporting edu-
cational opportunities for new gen-
erations of taos Pueblo youth. This 
summer he had both his sons with 
him all summer.

John can be contacted 
through the AICAP web 
site (www.aicap.org) or 
through the Winterstone 
Gallery in Ranchos deTaos. 
505-751-0290.

Above, a recent photo 
taken by Turtle Heart. Left, 
a recent work by the artist 
in Turtle Heart’s collec-
tion.

©2001 AICAP. 
No use without permis-
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